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Katrina Stories is a documentary style piece of theatre written by Mary Nagle after she interviewed more than fifty law professors, students, staff, and alumni of Tulane Law School.  The play speaks to the disparate experiences and perceptions of what everyone in New Orleans experienced:  Hurricane Katrina.  Some students, like Avione Brown, lost all they ever owned.  Some members of the Tulane Law School community were rescued off of their roofs by military helicopters, like David Webster.  And still many students, like Erica Rancilio, were merely forced to evacuate and wait several months to return home.  Monique LaFonta has lived in New Orleans all her life.  Others, like Heather Gaw, had only lived here three weeks when Katrina struck.  All have been effected, and in Katrina Stories, everyone’s story will be told.


The entire play is based on interviews, newspaper articles, news transcripts, and journal entries. All the stories are true, and all are stories that are the real experiences of real people.

Some excerpts of stories included in the play:
Professor Houck: (enters and reads from his journal)  August 30th, 2005.  Dear Journal.  It is Tuesday afternoon and we don’t know a thing. The storm has blown through, some trees are down, poles, wires, pieces of roof. The only station we can get on the radio is a call-in and they begin Oh Jerry I’ve Always Loved Your Show and then they say something about water coming up to the front steps. I go stand outside. A couple comes down the street with plastic bags in both hands, full of clothes, picking their way over the branches. I say, just making conversation, where’s the water? He says, its about four blocks up. Then she says, and there’s a body in it, shot through the head. Then he says, and they ain’t coming to pick him up. Then I say to Lisa, ok, you win, I think we’d better go.  

The following is an excerpt of a monlogue written by Morgan Williams on the night before Katrina hit New Orleans:

Morgan Williams:  The people who’ve stayed are people you’ve known all along, that somehow assume a different stature because they’ve stayed: the meteorologist who
assumes the role of authority, the preacher who becomes reveler, and the
neighbor who seems like family.  When you see a new side of all these
people, you can’t help but think that they have seen a new side of you.
In the eternal spirit of this city, you wave to strangers.

So far behind we’re ahead, or that’s what they say.  

We don’t anticipate hurricanes, we drink them – and when there’s a big
one coming, we just through a bigger party.  Call it coincidence or
destiny, but like the sun and the moon in an eclipse, it just so happens
that the Saturday night before landfall there’s a mid-summer’s Mardi
Gras.  Catching up with the second-line down by Snake and Jake’s, with
everyone in costume, Trombone Shorty leads the brass band down the
street.


Because many individuals evacuated and experienced Hurricane Katrina within the confines of a television screen, two different scenes recount the experience of watching the destruction of New Orleans on CNN.  The following is an excerpt from the first scene:

Ray Nagin:  Goddamn press conferences. Put a moratorium on press conferences. I won't do another press conference until the resources are in this city, and then come down to this city and stand with us when there are military trucks and troops that we can't even count. Don't tell me 40,000 people are coming here. They're not here! It's too doggone late. Get off your asses and let's do something and let's fix the biggest goddamned crisis in the history of this country.  (exits)

Wolf:  I’m Wolf Blitzer.  You’re in the Situation Room.

Paula:  You’re watching Paula Zahn Now.

Anderson:  This is a special edition of 360.

Wolf:  I’m Wolf Blitzer.  You’re in the Situation Room.

Paula:  You’re watching Paula Zahn Now.

Anderson:  This is a special edition of 360.

Wolf:  I’m Wolf Blitzer.  You’re in the Situation Room.

Paula:  You’re watching Paula Zahn Now.

Anderson:  This is a special edition of 360.

The play addresses many challenges citizens of New Orleans faced following Hurricane Katrina.  The following is an excerpt from one scene depicting the challenges in dealing with FEMA:

Operator:  This call may be monitored for quality-assurance purposes.
Avione:  All these people are getting 2000 dollars in rental assistance.  But we lost our home and we can’t get anything.

Operator:  Homeowners may qualify for a low-interest loan to help rebuild or repair their homes or business and repair or replace underinsured flood damaged personal property.

Avione: I don’t want to take out a loan just to rebuild what was already mine.  

Second Operator:  Thank you for calling FEMA.  

Operator:  This call may be monitored for quality-assurance purposes.  

Third Operator:  Thank you for calling FEMA.  

All three Operators:  Please hold.  (all three exit)

Avione:  How do you take out a loan when you own nothing? (exits)

Still others just have a personal story to tell. The following is an excerpt of one monologue:

Winnifer:  (enters)  Loss. I let it drown me. I’m not just talking the microeconomic scale of personal property and material things. I realize they are replaceable. But it’s dealing with the sense of loss on a grander scale, the sentimental side, the stuff that has true value, that is challenging. Sure I’ve lost a bricks and mortar house, but my childhood home and all its meaningful contents are gone. Yes, our restaurant was heavily looted, but Five Happiness is a New Orleans gem. It was a celebration of life, food, and culture – all the things that New Orleans represents. Above all, it was a symbol of my mother’s success in a foreign country and in life. A testimony of her achievements and business savvy in which she beat the odds and created something that was truly exceptional. It allowed her financial freedom (which often is the most liberating) to send her daughters to the country’s finest schools and universities, to generate a future lawyer and doctor. It wasn’t just the American dream. It was the Immigrant’s dream, and she lived it.  (exits)
